Suzuki-Flute School

FLUTE PART
VOLUME 5

by Toshio Takahashi

=)
=

Suzuki Method International



CONTENTS

[1] Suite in B Minor, J.S. Bach

..................................... 8
Rondeau
Sarabande
Bourrée |
Bourrée 11
EI Concerto for Two Flutes, 2nd Movement, D. Cimarosa . ............. 11
Concerto for Two Flutes, 3rd Movement, D. Cimarosa .............. 13
E Carnaval de Venice, PA. Genin .. ...........covueunemnnonannoenns 19




Attack Exercises
! (lower register)

KFNTI7
hwo - - -
ﬁ | m— 1
o il B
- 1 S D . -
J m}}}> 21:!”3:11!:.‘.--?<'/‘f‘t'
f repeat by spitting.

repeat by spitting.

o Relax the lips except in the center where muscles CWINNT L THCRAMKY, ThHI ¢ BET,
should be slightly tensed horizontally while keeping d : i
the jaw drooping a little in a relaxed position. onnLT, THRRWET Y 7 L. AT KN
o Attack with moderate air pressure behind the lower lip,
vibrating well in the mouth.
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Attack Exercises
(middle and high register)
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repeat by spitting.
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repeat by spitting.
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repeat by spitting.
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e Keep the suitable horizontal tension in the center of

lips, and also suitable air pressure behind the lower lips. opzkBEBL +.

e Carefully attack, always vibrating well in the ca o AT E ¢ ol B
vernous mouth and throat.

e Keep the jaw thrusting downward.

Accent the 1st note of the Clearly accent the 1st note, Accent the 1st note, make it Accent the 1st of the 2
4, clearly articulating _the proadening the 3 slurred distinctly clear from the 3 slurred notes and diminish
last 2 detached with a single  NOeS but articulating the slurred notes by making it the2nd put do not let it
tongue movement. last. short and clearly lengthen g0, diminishing gives light-
EMOBEIT 7Y } 22, wmoEiziz-2" rheyk the 3 slurred notes SO as to  ness without inequality.
ummzomﬁea-/f»méi £23T, aonfiEwa U] keepthe4notesquiteequnl. gmmmrrycv b E20T,
RreT, 3o 20 TREL Lout, RO WL 3om&n-htaﬂane¢ar.— s gAOEEEs (ETIS iR
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Solemn SI€P. grave movement, 16th notes should be FI (A e gwrenTES w2 LW, FIFe M
detached from dotted §th notes, and played broadly,
not lightly. LemaL <o

may by plwed

o First, play the appogiatura ( M) short on the beat. oFizfrbe T, * FAaLHHIZVNTA B,
o Second, play it longer, observing the musical effect. oxkiz, Bzl Famag R D 3o ¥ S BIERT
o The long appogiaturd (involving 16th note) is best for 5,(¢ ’T"ﬂmﬁ'*ﬁ‘:"’“f:l‘lﬂf“’r‘ﬂ)
musical expressiveness. 1t comes on the beat with the ° T)‘f_‘:; 2‘; mfitﬂ BErnL, T27ET A, 18
accent. L] o
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o The short one 1S for light, rhythmical expression. s BB AL TV 5. Fiady, 77 rrrEAT

o The length of the appoggiatura is not so important as
whether it is accented or not, and whether it comeson

b
or before the beat. Oﬂ.ﬂ"lnffliﬁ‘ik’&‘ﬁﬂi:ill.. ot ¥ LIt

Trills
HIV

Basically start all trills on the higher note and on the beal. fRTOEN T~ il 2 L TFIE T, THED
(See vol. 4) i»-st:una:g,(g4g;“,
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Suite in B Minor
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Sarabande
+ :7' 2N }:‘
Andante (. =66 )

D) D espr. : S cresc.
I — tr v —~
> y . .'1!#?' sl I —_ u:-.. N p— —_
e g —
- 2 — Nt a tempo ir
l’l‘ iu 1P. VA\ £|t - 9 x i V) ; ' _H:
= .Z2= S BT =02
o - f,lpoco rit, P
} —
o V‘F‘
g ~— = F T _H_P_F‘[' ———
#ﬁzq—'—-—f‘. o — —— s T e e e
1 et t I =+ 1 == o=
D) — cresc.
—_ — " Vv o /"'._ /"-_ ir
€ £ _ﬁﬂ##ﬁp ° #nﬁ e DY B v o T
.'; 1 , o : 1 ! 1 | . } }-i" ’_ L—.—'— ] ! l
. i 1 | } t
o —_— — _.=_—__—-—__I proco.'ﬂ'r.

Bourrée 1
i L PR

=
, Allegro >(,Jﬂ..sz) a I i i, |
m:w i O e e 1 == jﬂ
S 7 —3 s Mg v i |
> r
r v - ., - 5
e e e == e+
o - :
2 e f = P =
e e e e e
!J b T | 1 1 Iul 1 i > 1
= ﬁbﬁ:ﬂr-.‘ ﬁ#' e Vol
= fup CEEr o et P LT oS
QJ} ﬂi; 1 = s : : | }
————

7T—b 2

L1+

[

e mp = e s
. o> 2
A= lm», o % - o p gV, /-;h—i'-' o e > u s
+—1—1 —— ey +—t = I=| 1 r I IF?' 1 - | :% H
== - — 'ﬁ II i T

Bourrée | D.C.

P

|



10

Scale and Arpeggio Exercises for Duet
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e When playing in harmony, flatten E, Bf & F# (all sharp notes)
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(Note) When playing in harmony, narrow the 3rd, 6th & Tth
in the major scale.
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T Concerto for Two Flutes

2nd Movement
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3
™ Concerto for Two Flutes

3rd Movement
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F Major Scale and Arpeggio Exercises
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(Note) Practice slowly by using duplet articulation to (i) RLHIBIFLEND NI m DT —F 1 %a
make sure of the fingering. Then practice fingering L—2a3 TR (NWML, RiZ22F2D7—-7%
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Trill Exercises 11
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e Thrust jaw downward, and keep the suitable horizontal

tension in the center of lips and keep suitable air

pressure behind the lower lip.

e Fingers should be well arched.

e Start with good attack, vibrating W
and throat.

ell in the mouth

The same observation as for trill. orunmtathl LEET.

Vibrate the hamony in the mouth a cHEenOFTE S P T

nd throat.

; Double-tonguing Exercises
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e Almost the same observation as for the trill exercises. op=EMmizBETZE.
e Keep mouth cavernous and throat open. oNer UHENIZHIS wpL TS
e Also practice an octave higher.
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Carnaval de Venice
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(Note) There is no recording of Var. I & IV. It is (i) Var lll, Nizra—Foipizhl zein, P

important to master the trills and the skips to the Sk~ DI OMM & L Tl Y) % Al % > TVol. R

lower register. Practice them, respecting the
comments included with Var. 1l & IV. Base the
expression on the variation in Vol. 0.
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(Note) Try to play the lower notes of the quintuplet sonorously.
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Var. II
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(Note) Practice to finger evenly in slow tempo.
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@ Play short trills with accents and long trills with

tenuto articulation.
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Var. IV
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relax the lips we

make a flat lip opening.

ody well.
When you skip down,

1. Practice the lower mel
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